by the exuberance of their prose, were dead to
the claims of poetry which did not approximate
to their chosen medium? Or was it that in the
classic line of Racine they had found a new form
of verse ? Or was it that two centuries had judged
aright, and that Ronsard was after all not a great
poet?
It would be a bold man who would dare to pin his
faith absolutely to any of these explanations. Yet
something must be urged, however tentatively, in
favour of the first two* Let us remember first the
authenticity of the voice of French poetry in the
centuries preceding Ronsard. The first name in
point of time in the modern lyric of the Western
world is that of Guillaume, Comte de Poitou et due
d'Aquitaine. He is the first of the troubadours, and
what he initiated grew, flowered and mounted till
1200 with such names as Raimbaut d'Orange, Jaufre
Rudel, Bernart de Ventador, Vidal and de Bornelh*
These were followed in the thirteenth century by the
trouveres, among whom we remember de Bethune,
Colin Muset and Rotebeuf, And later were there
not Jean de Meung, Charles d'Orleans, and most
superb of all, Franfois Villon?
It seems, therefore, that so far from lyric poetry as
we know it being a stranger in France, it is native
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